Yeor3ArtondDe/sign

Assessment Guidance

Autumn Term: Architecture

Key Objectives (WALT) A pupil working towards the A pupil working within the expected | A pupil working at greater depth
Make marks, lines, textures and hold a pencil comfortably. . use the correct pencil grip. experiment with further drawing im-
patterns with a small range of axplore how marks can be changed  |® know that lines can wary in Length, plements independently (2.g. @ stick

and.ink; different types of pen—

and create a range of different lines fineliner, biro, felt fip: graphite stick;
hawe heen modelled by the teacher using pencll ond. pen. quclity of these materials.
with some success. . create and describe/name some fur- .

ther marks as modelled by the teach- ereate . utder ronge .of marks

er 2.g. dots, circles, rings, swinls/

/spiml/s., /si'lw'ghi: lines, oY lines, Zig - umpl;z/s

zags, mertical lines, horizontal lines, combine more than one type of mark
to crete simple pattern or fexture  |®  wuse techniques such os stippling, subjects. droum from close observafion

blending to create a sense of rough drawing implement (2.g4. using pencil




Key Objectirves (WALT) A pupil working towards the A pupll working within the expected | A pupil working at greater depth con...

Emm@iunﬂ\mmuagz ° aut, tear ond layer materials with | create a collage wsing technigues such . corfidently justify choices made when ar-
terials use within a .
out and tear materials
images. d with support, use the same tile to create prints. ingly intricate print
- produce more than one print suc- o &’mpli%«(;mimog,emmduiou‘eatam ° r‘epwtandamngzpnnbsz&&ecﬁmelgmmd
diffferent offects
Cmﬁmaxﬁ;}oﬁkmm ° name the type of artwork (2.g. . knowr the meaning of the terms "mark’, | e confidently use the terms ‘mark’, ‘line’,
use some these words when talking about artwork.
) o ' ’ Mmmi
to describe a piece of artwork o begin to give opinions about studied art-
when gixen options. . independently choose socabulary to de- works, using a wide range of rsual lan-
scribe aspects of o piece of artwork, guage to describe colour, texture, shape/

such as colour (2.g. bright, bold), texture form, pattern, composition and style.
(2.g. rough, scaly, glossy), shape/form . A — forme
(z.g. curved, /SJ'\arp) and pattern (z.g. uch %%/:lf,\‘ . bg
simple, repeated, /sg,rm*rwtnml)

° mvedhjusz/somzmthatrdatzic * . by ond . Jwg 0%
Guudﬂzszshglz,u&ngknawlzdg@o%m,suul
the studied ic (2.g. Art Nourveau, mo-
topuc(g it




Spn'ng Term: Portraits

Key Objectirves.
(WALT)

A pupill working towards. the

Know which primary
colours make
/szcondartécolm.ws.

name colours used in a studied

ﬂxplainhouri‘umi}xpurplz,gmandmng@

talk cbout the use of colour in a studied artwork

Ldmmhzdmdmokzobﬁmhm&z.g.ﬂﬁut

wﬂmymnbzu&zdiou*@ate%—mtdung
.

Mix shades and tints

state that shade and tint are
words to describe colours that

define and use the ferms "colour’, "hue’, ‘shade’

create a wide range of shades and tints of
more than one colour

of a single colour
Zﬁwﬁ’ﬁ;jﬁzm@ﬂdﬂm ing range of shades or tints begin to experiment with alfen -
. different ways e.g. by creating tertiary colours
through mixing of a primary colour with a
secondary colour
and paintings. choose from o pre-mied colour use finger blending when drawing awith penell Wiﬁmmmmﬁm
- 2.g. use i cross - hatching
palette uvhen painfing create light and dark in drawing through wvaried efffect of dark/shadou),




Km& Oba',zch/ve/s

A pupill working towards. the

(WALT) xpected standard can.. can...
use guidelines o place facial fea- begin to drauw the human face with growing accura- ent angles (e.g. side profile, tilted/angled

with a range of im~

paint

P,QX\APJ\CE

different implements and the potential uses of; these (2.9. using the wrong end of a paintbrush
implements (2.g. the fexture created by sponging; the to create a stippling effiect; using tissue/
need to use a larger brush to cover a large area paper towel to add or remove paint).
and a finer brush for detail).
EWWW state that collage as an art form state that Picasso and Georges Brague came up with confidently justify choices made when ar-
and inf on and o el on o . tearing, layering and overlapping. create imaginative study pages. in their
Rgplicqte SO0Me ,o-%i‘hp, name the style of art demveloped by give the meaning of the term ‘Cubism’ and key fea- work independently to create an effiective
¢ A.Uszdblé Picasso in the early 1900 tures of this style of art, including geometric, frag- portrait in the Cubist style, which captures
(Cubism). mented forms the intention to shour the face from mulbi-

create a Cubist-inspired portrait

m&acm-mﬁpuedpmmtu&ngﬂmm\ko%
Picasso .as sbimulus.

portraits (e.g. through drawing, painting and




SUITU’YU?J" Term: Oce,an/s

Key Objectirves (WALT) A pupll working towards the A pupll working awithin the expected A pupll working at greater depth can..
water to spread it over a larger paint, which contains pigments held togeth- an effective wash by:-

produce uwashes.

surface area

er with a soluble binder

create shades, tints and tones in watercol-
with tissue

use wwatercolour paint to produce back-
ground washes of a single colour

u,slngawet—in—mettzdmiapztcumotd/sh\eaks
mlbiningmm\eﬂwnmcoluur

and tones

Make marks, lines, textures
and palterns with a grow-
ing range of drawing imple-

ments.

hold a pencil comfortably and
xplore how marks can be
changed by wvarying pencil pres-

create a small range of marks
ﬂﬁathmrewamoddl,edb%ihz
teacher with some success.

knowﬂ\athrwsmnmrgml,mgﬂx,uﬂdﬂm,
pen.

In )
mtemddzwibe/mmzm%ulﬂ"mr

create a wider range of marks through innova-

Design and make models from
research of famous sculptures...
Dowelop ideas from given

Create original pieces that are
influenced by studies of others.

for a three-dimensional model

dﬁoosza/small_/sdﬂiwna%

design a three-dimensional model from
apply drawing skills in producing a clear,
enged materials from a large range

terials

create more than one design for a three-
make, justifying their choice

secure understanding of the materials, fools and
mdzpznd.wﬂ%/sowm,/sdzotandu&motmd&




Yeor@ArtandDe/sign

Assessment Guidance

Autumn Term: | andscapes

Key Objectires A pupll working towards. the A pupil working within the expected A pupil working at greater depth can...
(WALT) expected standard can... standard can...
Begin to make close talk chout basic shapes that can be accurately use the terms ‘mark’, ‘line’, shape’,

seen asithin an observed /qu:zA,aci (z.g.
circles, squares, triangles, ovals).

make oftempts o draw from obser-
~vation.

dark.

begin to select and combine suitable drawing

materials. mdzpandznﬂxé (z.g. pencil, Jg,ruph.ta

Shmmuw‘erwsamd:mxring
of objects having a third

make oftempts to draw three-

drawing.
byu*eahngo&r@uﬁmnhust(i.z.dw\lwrm

B,egmi'cu,sz/s«mplz

shour of the terme
*horizon line’ and ‘wanishing point’,
with support, begin to drau pleces

M@mﬂwm‘m&’,‘mw,
pus;w‘iwemnd\m»edmmﬂmhnmma

xplore a wider range of works that contain
different sanishing points, including those
where corwerging lines are curved or where
the ‘viewer’ is positioned diffierently (2.g. Look-
ing up from belowr).

begin to produce drawings with two=point per-
spective.




Key Objectires
(WALT)

A pupil working towards the expected

A pupil working within the expected

Misc shades and tints
wsing watercolour, and
create colour swatches to

state that watercolour is a translucent paint,

a soluble binder.

uwmtd%mux matdwandopplyr,olours

a small di)é{ger‘ent shades ' o o '
ﬁm%aﬁiour o : wing, dliubing and e experiment with the effect of layering col-
precision, showing of hour to
ulteraaolmrﬂwatm‘notqudznght
Mﬂh"‘? S colloge when gwen options. independently select materials to collage. toture when selecting materiols. to collage.
u‘eateumgmm\d
fects.
app;vpn‘atez.g.byu&ngdmmmgicadd
using techniques such as ‘ . wdhmdlatuu&ngtadwwmsudmas techniques independently (2.g. fringing,
and manipulate in a small

mrling,umrmgm\d

Join pleces using flaps or

of different woys.

dﬂoosza/suiioblztwmwibud'uma
know how to construct some three-

use a wider range of nets to construct




Koy Objectives (WALT) P e A pupil working at greater depth

works. of; Turrer, Matthewr Cusick
and/or other /smdjé/reswd'\.

and exvidence this through annotated

name the type of artwork (e.g. paint-

‘line’, "shape’, “form’, “pattern” and
‘tercture’, and use some of these

independently choose wocabulary to
describe aspects of a piece of artwork,
such os colour (e.g. bright, bold), terc-
ture (2.g. rough, scaly, glossy), shape/
form (2.g. curved, sharp, geometric,
organic, three-dimensional) and pattern
(2.g. simple, repeated, symmetrical).
correctly use some terms that relate
to the studied topic (.g. Romanticism,
expressive, atmosphere).




Key Objectives (WALT)

A pupil working towards the

A pupil working within the expected

Draw- or make marks in a given style.

. use the terms ‘calligraphy’, “font” and
bg,pogmpl'\% Mdmwngmdw
ating artuwork.

. recreate graffiti-style marks inde-

create a wide range of graffii-style

Cm&m\dm@upta&mplzstﬂwldwgn.

Amﬂxwppmt,wtwm%nmwy

° create a /stmalb%wﬁ:mgum%and
r‘emcr\rmgar‘eos.

and removing areas within a stencil
consider how more than one stencil
may be used to create a finished
dosign (1. trough loyering).

Tronsfer a design by brushing, sproying, or

squeegeeing ink ot paint through the open

areas of a stencil cut from thin card or
cardboard.

paint through the open areas of a

. know how to transfer a design by
brushing, spraying, or squeegeeing ink
or paint through the open areas of a

transfer designs (2.g. by sponging or
plattering paint trough the open
of these methods.

mwmd@ﬂtzdww%fcm—
Create repeated and rewersed images wusing create more than one image using the | e knmuhmufccr\eai:er\@pw&dand create a range of different sersions

. use a single stencil to create seaer-

lmgﬂmg/st(mul/s.




Key Objectirves (WALT) A pupll working towards. the A pupil working within the expected A pupil working at greater depth can...
and repeat using digital media. d'gli‘ul media.
name technigues used in producing Bankey ondior other study/research. describe and explain in detail hour their

slon.

d@suibﬂmldwoluatzted'\nuwz/sm,dva—
cesses used to create their work.

Cmnnthmmhum\ku&ng)\/i/sr
wol language.

name the type of artwork (2.g.
painting, drawing, collage, sculpture).
to describe a piece of artwork when

‘line’, “shape’, “form’, “pattern” and “texture’,
obout artwork.

our (z.g. bright, bold), tenture (z.g. rough,
scaly, glossy), shape/form (e.g. curved,
sharp, geomelric, organic, three - dimensional )
and pattern (z.g. /sxm.plz r@p,wtzd symmet-
oomeoﬂij use some terms that relate to the
studied topic (e.g. calligraphy, typography,
tag, uldayle, mot).

confidently use the terms ‘mark’, “line’, ‘shape’,
artwork.

begin to give opinions about studied art-
works, using a wide range of misual lan-
Banksy s style, using knowledge of amisual
language.




Key Objectives (WALT) A pupil working towards the A pupil working within the expected A pupil working at greater depth can...
Give opinions about an art share ideas, when prompted, during participate in discussions chout whether participate fully in discussions cbout graffiti,
form, showing understanding of; closs discussions. surrounding graffiti. groffiti is art or sandalism, how graffiti by raising questions and answering those of

apxwa&arhxm‘k

as far back os Ancient Rome and

GI‘C@C@.

transforms urban spaces and why many
why.
the world,

others.

provide and justify opinions about graffiti,
inspire their original pieces.




Summer Term: Art from Ancient Civilisations

Key Objectires A pupil working towards the | A pupil working within the expected stand- | A pupil working at greater depth can
(WALT) expected standard can... ard can...
Make close observations, talk cbout basic shapes that can be accurately use the terms ‘mark’, ‘line’, shape’, ffectivelyy srary pencil pressure so that prelimi-
identiflying the basic seen within an observed subject (2.g. “form’, “pattern’ and ‘ferdure’ when drawing. nary (‘skeleton’) lines connot he seen in the fin-
shapes. within an object, make atternpts to draw from obser- a ‘skeleton” shape then adding detail and defi- create an accurate drawing of a subject using
and. sketching lightly. wation. nition to create pattern, terdure and light and close observation and attertion to detail.

dark.
knmvﬂwatxtmmwsewyioskzidmhghﬂ%at
furst.

begin to select and combine suitable drawing
materials indp,p,mdmﬂﬂ (,e.g. P,maL gmp}utz‘ stick,

Shour light and dark in

makzaﬁ:unpi‘,si‘cdmurﬂwm—

dmumgbx&xdmh%yng dimensional forms. using shading, highlighting (removing pencil creating obvicous contrast (i.e. darker areas are
shadows and highlights. identify Lighter ond darker areas. with on eraser) and finger blending. ‘dark’ and lighter areas are "light).
and wusing shading fech- observe closely to identify areas of light, dark
nigues: biﬂxding, and shadour, and replicate these effectively in
i . name colours used in a studied i‘ulkaboui:ﬂ\zu&o% A od ot ﬂwuulmo&ﬂwu&ngwh&z,mundblock
. ays. dl%&el‘erltﬂ%&eﬁﬁm )
mg/sfcapphépamt paint (2.g. dry brussh, ng. wet-in-et. change the mood or atmosphere of a plece.




Key Objectirves A pupll working towards the | A pupil working within the expected standard can... A pupil working ot greater depth can
(WALT) expected standard can
ent scales using ap- rected to. plece. justify independent choices of tools and tech-
ent tools are necessary for ent scales (e.g. larger brushes for covering a larger

Join clay adequately begin to join pieces of clay join clay using a slip and construct a simple base for create o wide range of precise and increasingly
and construck a simple with support and scaffolding extending and modelling other shapes. intricate patterns and textures in clay using a
base for 2xtending create lines ond marks. in create surface patterns and textures in a clay by cre- or o4 ing foole.
mem accurately use the terms and technigues ‘slabbing’,

ond textures in a ‘pinching” and ‘coiling” when creating pleces in clay.

malleable material

(2.g. statue, frieze, sketch)
use wocabulary of colour to
talk about the palette used in
apiw.

choose some appropriate vo-

mbulartjtadmsuib,aapim

ancient art.

knowr the meaning of the terms "mark’, ‘line’, shape’,
“form’, “pattern” and “texcture’, and use some of these
piece of artwork, such as colour (.g. bright, bold), terc-
ture (2.g. rough, scaly, glossy), shape/form (2.g. curved,
sharp, geomelric, organic, three - dimensional) and pattern
(2.g. simple, repeated, symmetrical).

(2.g. contrapposto, bust, muse, frieze, antiquity).

wos created (e.g. carving, casting).

confidently use the ferms ‘mark’, line’, “shape’,
work.

begin to give opinions about studied artworks,
using a wide range of misual language to de-
‘carving’, and ‘casting’.

describe key features of Ancient Greek statues




Year 5 Art and Design

Assessment Guidance

Autumn Term: Native American Art

first-hand observation,
photogrophs .and digital

make observations about a furst

begin to use a small range of;
drawing materials and talk
create marks and blends to
Ieplmutete/xmr%mmoddlzd
by the teacher.

tion.
wary pencil. pressure for purpose.

state that H pencils produce a fainter, more precise line
m\dBp@nﬂlﬁpﬂduua}ww,w%tuhm.

dudinggxuphite,d'\wwal,p@n.

amuﬂtzly use the terms "mark’, ‘line’, ’/s}\apz/,%mn’,
‘pciimw' and ‘texcture’.

umtearwxg,eu&mm%smmdblmd&tcrephoatetvﬂum:

pencil. grades: H pencils produce a fainter
prelunuw:gzskd’dwmgmdddml,Bpanulﬁ
produce a heanier, softer line and are use-
d:mW\g/a.

wmﬂwmadmumg

create and combine a wide range of ten-

Select a style of begin to draw and make marks | @ drawr, make marks and use colour in a given style by consciously control and adapt the quality of
work. the teacher. (2.g. using simplistic figures, flat colours and obvicus ' o ond
outlining when working in the style of Ledger Art). wle to cuit Hhe tack/ .
*  adopt the quality of drawing depending .on the task (e.g. fhoct cate different shylos of drous-




annotate sketchbook pages purposefully (.g. defining

Plan o sculpture through create a mask design wsing drawing. create more than one mask design using drawing create sereral drawn designs for a Native-
dmumgmdﬁ begin to  the ' . and choose a favourite to produce. Anwdmn—stg&moskanéwoluatzﬂmz
Eh their design and hour this links. to explain how their mask will ulise the colours and thoughtlly before selecling one Lo produce.

Dervelop ond ertend ideas Native American culfure. symbols found in Native American art and culbure. create an original piece that has evoled
solve prot build on previous leaming from Year 4 in order to ing.

. wiﬂxxwppcr\t, /Sllg,g%tm to jot matuial,sand/sob\»epxoblms indzp,andmﬂ“.
join materials resolve issues.

Collect information, present work in sketchbooks as use their sketchbook to collect, record and track toke ownership of their sketchbook and pre-

sketchbooks. record.

Understand the cultural
significance of an art

Create original pieces.
that showr a ronge of

/statehuur/somcoloursand/sgmr

N.atirve American culbure.

studied (2.g. ledger art, mask, folk

design and make a Native American

Nabive American Ledger Art and suggest ot least
meanings. in Native American history and culture,
creating an original Natisve American moask.

tion and wse of masks in Nabive American rituals,

xplain in detoil. (by giving examples from
their study of Native American art) how art
pp@viowslg.




Spring Term: Out of this World

S,dzda/sbalzc& begin to draur and maoke marks in a | e drawr, make marks and use colour in a given style by consciously control .and adapt the quality of
able for the work. “ o adapt the quality of drawing depending on the task choose suttable drawing implements ond
begin to draur from imagination. . rise the forme e, “angle’, . materials to suit the task/purpose.
tion.
Use mixed media to paint effectively on paper ond ot ° use mixed media to paint on different surfaces (e.g. paint on a range of different surfaces and
foces. use some different paint effects 2.g. . oxperiment with different paint effects: dry brush, ale ferdure in painfing (e.g. removing poink

Amﬂmh/s&m,lwg,u‘ingpointundcollagz,uddr

though drawing, collage and appligue).

Conirol the types of brush, sponging and splattering. combing, wet-in-wet, impasto, drips and splatters.,
and painting techniques. in original pieces and justify their choices.
palziieliazwon the walue of by add- colours. a colour.
‘ one new shade and tint. eftes inspired by different ‘worlds’ (2.g. desert, outer by mixing tertiary colours together
- u&m:d’ih; identify suitable colours to use in a space, forest oic.) create a range of colour palettes inspired
tures and effects. experiment with some ways to create | e ‘test out” ways of working on top of paintings (.g. work on top of paintings using a wider




Use a wvariety of tech-
niques 2.g. printing, dye-

u&zazsmallmng,eo%twhlztuiv
bxéﬂ'w,tmd'wf.

uowmid%umﬂ'wm‘%abnc’, ‘tentile’,
i:e,d'\niap;z/s/su[hm weovmg,dgwxg ,MI\Q’ ing,

independently enxcperiment with, evaluate,
select, use and combine a wide variety of

fnd@su\baapxwo&w‘hum‘kwhm
/stofzhmu'real'mxd'/sun\eal'or\edi%—

identify ot Least one key feature of
Salvador Dali’s work.

such as colour (z.g. J:m'g]'\t, bold), texture (z.g.
rough, scaly, glossy), shape/form (e.g. curved,
sharp, geometric, organic, three - dimensional) and
patkern (z.g. /sunplz x\ep,wte,d /Sl&XTUY\PfI‘LmJ.)

to the studied topw (z.g. i‘,mmpe L oeil, illusion,
Dali’s work.

(2.g. Is and should all art be beautiful?), giving

Gmdzimlﬁ(mduding nome the type of artwork (2.g. paint- use a wider visual language to discuss studied confidently use wmisual language and artistic
own sketches) about the ing, drawing, fextile piece). artwork (2.g. hue, palette, texture, pattern, shape/ terminology during discussions around stud-
with a ) ; e ) lary to describe ospects of a piece of artwork, a wide range of misual language to de~

scribe colour, texture, shape/form, pattern,
describe key features of Salvador Dali’s
them.




change the value of a colour by add-
one new shade and tint.

pointfcmima:nngzu&/shadm,hnbs
misc, match, choose and swatch col-

demonstrate increasing control in col-
our mizing by grodually chonging the
~value of a colour.

together

create a range of colour palettes.

idznh%gﬂndnmmloumﬂmtm
warm and cool.

identify ond name colours that are
ference hetween them (i.e. warm col-
ours and vivid and bold in nature;
cool colours are more calm and

associate warm and cool colours with

different subjects (2.g. sun wvs. earth/

identify warm and cool colours, and
explain their different effects. (i.2.
warm colours tend to advance in
space or move fowards the miewser;
ool colours recede and are less
overpowering/dominant.).

explain how warm and cool colours
are used in great works of art, and

state that complementary colours are

(2.g. red and green; blue and orange).

colour wheel and that they con be
out.

complementary colours can be used
together to make features stand out,
like in Vian Gogh's Starry Night and
works by Van Gogh and Vermeer.




when directed. imagination. mmwmmmcg
Mxmmu&moddlzdbyﬂwt@ad'wr mompreu&hnzandsznubsva— addmg,shadz,mmddgpﬂqi‘g
duce a heavier, softer line. drawings.
drawing materials including graphite, a wide range of drawing materials,
uwuuid%u&ﬂ'\zi‘ﬂm&'mwk',‘hm', mat(mal,si‘cu,szunﬂ\mad:mmng
‘shape/form’, ‘pattern” and “testure’. create and combine a wide range of
icrepliw.tztejthes:habahm,g,uvs&—
pw&m,mraadmduﬁznhmto p,u\d.mﬂ%
detail.




I imilortics and diff .

MWWMU&PMKM
and Mare Chagall.
mc@sbdmeuxc}\mshon/smn@dglasa
andlearchfmnmiglus&

£ o,
PaulKlzaandeChu.goll,md

of Paul Klee

use wmisual language to make compar-
glass found in Christian churches
and the geometric forms in Islamic

Use filters to manipulate the colour, begin to use tools to duplicate and ' wrcperiment with a range of filters to
u&%dtus/tool&to&mng,eﬂwpolw,
mm,mmmhm,hﬂnspuwﬁoémxd
iﬂ/xiw*ec-&ashapz

umbpiweanﬂwn,/s}wuﬂngundar-
and culture.

use a wide range of misual and tech-
a.t&smgm\mmk,

of others.
/sug,gzxsthourﬂwlroumm‘hum\koould

Lources.




bz,giniau&m/suchm

explain what is meant by “focal point” and
¢ " '.

describe some ways of creating a focal point (2.g.
colour, isolation, lines of corwergence).

point.
describe in detail the composition of a plece using
accurate fechnical vocabulary (e.g. foreground, fo-

J:wgini‘a.d.rmuandmakzmw%s

in a given style as modelled by
the teacher.

jdmh,&gﬂwut/sormi‘usksmag
require . different style o quali-
ty of drowing.

drmxr,makzmuﬂwandu&polourmagiwxlshdlz
by selecting a style of drawing that suitoble for the
M(z.g.zmgguuhng%owms/,&eahu%mmamga
art, using strong outlining in Nihonga pieces efc.).

(zgu&ngmghskd&ung%mwhaldwgn&)

tc&ﬂtﬂwi‘ask/purpose.

u‘eaieﬂzsimplz,ndﬁiﬁraﬂzdw—
sign inspired by photographs of
Mount Fugi.

u*eateapnnhnghlzandpx%s
print uth scoffolding and. sup-

with support, use the same tile

simplify an image (photograph of Mount Fujt) in

appb&knmulodgzo&poitunandtvﬂ‘umw’nmdﬂ—
ingly inbccte. print.
different offects.




print onto paper.

print onto more than one material (2.g. plain paper,

work on top of a printed image with a range of draur-

adaphngmcmm(z.g.thzmvemgz/
independently use a wide range of drawr-

W&mplzd@omohm(zgwmﬁ) ind.apuxdmﬂgudddmuﬁoninpﬁnb&(z.g.xsm}ﬂm, apph&apphwﬂ'\cug}\t%uﬂytamhmﬂw
nmﬂwtypzo%wmm&(zg dzwnbzﬂwzmngzamidmh&n&hudthwljaporw m»&{du\ﬂgkmm&uﬁllﬂnguagzmdw‘b&
about the palette used in a piece the Japanese Nihonga period. fions.

identify and describe characteristics of Japanese ukiyo- e opinions about studied arbuworks, we-

zm,mdmmmmmmheﬂw

give details ohout the work and style of ukiyo-e print-
makers, Hokusal and Kunigoshi.

use a wider misual language to discuss studied artwork
(2.9. hue, paleite, texture, pattern, shape/form, fore-
independently choose a wider range of socabulary to
describe aspects of a plece of artwork, such as colour
(2.g. bright, bold), texture (e.g. rough, scaly, glossy),
shape/ form (e.g. curved, sharp, geometric, organic, three
-dimensional) and pattern (e.g. symmetrical).

describe colour, texture, shape/form, pab-

such as ‘nihonga’ and "ukiyo-2’, and




make observations chout a subject
when directed.
bzginiau,s.ea&nallmng,ep{gdmur-
ing materials and talk about hour

wary pencil. pressure for purpose.

state that H pencils produce a fainter,
duce a heavier, softer line.

ertify the qualities of diff

u.c,cumtzlgumﬂwm’mmk', ‘line’,
create a range of marks and blends
to replicate textures: hatching, cross-

an eraser.

diffferent pencil grades: H pencils
produce a fainter and more precise
/skzi’d'\inganddzfml;sznaLsm
duce a heavier, softer line and are
.cr*eatemdoombirwuuﬂdemgzc&

and‘:wmul'whmdwsaibingcolaur.
ous colours (L.2. they create serene
mixe and use some harmonious and
neutral colours..

explain hour neutral colours are im-~
pm‘tantmlmpx%&mwtpmnhngﬁ
mirx and use a range of harmonious




change the value of a colour by

adding white or black to produce a
Mh%gﬁuii‘ablzooloursi‘nwma
Palpfd:aandmimﬂ’mcolourswiﬂ'\

range of; shades, tints and tones of several col-

of doy
/spizcimxdm;xa/suii'ablzoolourpalzﬁ:am

demonstrate increasing control in colour mixing

d’wsm/moid'\uipo:ﬁoularpolgurs.

mngmtmxdmbaizg\ehmuwxg/sfudm,mxd

afe terdure in painting. mrs‘wo’r‘kiug,zﬂ'\u'.
hegin to suggest why different tools of the. piece. justify independent choices of tools and tech-

some different scales (e.g. larger brushes for
covering a larger area; finer brushes for pre-
and other works studied prenviously, to desrel-
op a personal style.

dmcn;stmteammsbstmtmmddisﬁndiw,pﬂsonr

from work studied (e.g. loose brushstrokes, out-

lining ete.).

describe the steps inwolved in using a collagraph

lsh (colagraph) prinfing ble, ucting choices.
explain in full hour to successfully use a col-
lagroph printing mathod, and offer top. fips’




present work in sketchbooks s mod-

annotate sketchbook pages purpose-

ol (e.g. defiring hoy wocabulary
name the type of artwork (e.g. paint- use a wider visual language to dis- confidently use misual language and
ing, drawing, textile plece). cuss. studied artwork (e.g. hue, pal antistic terminology during discussions.

a piece of artwork, such as colour
(2.g. bright, bold), texture (2.g. rough,
scaly, ghossy). shapel form (2.3
three - dimensional) and pattern (2.g.

Impres&mwtwonk

around studied work and in sketch-
book annotations.

using a wide range of misual Lan-
guugzi‘cd%u*tbz’ colour, texture,
shape/ form, pattern, composition and

explain fully what is meant by
terms such as Tmpressionism’.

languag,e,undzsugg,@sthmﬂ"\is




begin to use terms such as
foreground, background and fo-

(z.g. colour, wduhon,hwsu&wnwgmu)

point.

/soolzandoompo&honbxéworhngmalmgu u&ngucwrutetzchmmlvocabxﬂm‘g(z.g.%m‘e—

scale. ground, focal point, horizon, perspective etc.).
make attempts to draw figures describe the formula for the correct proportion achieve largely realistic proportion when
using appropriate proportion. when drawing figures. drawing the human figure

form through drawing and three- dimensional abstracted forms in drawings and three-
to draw L&@d‘i»dx&. using a growing range of; materials and tech~ dro.un‘ng& using o wide range of materials

nigues 2.g. creating ‘scratchy’ effects in drawing
Henry Moore.

provide purposeful self- .and peer-feedback to
develop drawings further, based on their own
knowledge of drawing ‘rules’, processes and
i‘zc}lnm/.m/s.

create models that shouw a de-

awuutdyu;szthztum&‘shapz’, ‘form” and ‘space’

cowshuciingﬂm—dimm&malmodd&.

construct three - dimensional models that shour




m%elgu&ioolﬁzsuchusuﬁremb—

to carve and add texture or pattern with increasing
md.e,pﬂ\dum

wﬂpiur@snolum,/sh\engﬂ\m\d/stabmhé,w/shr

PaulN,odx'/spainhng/s.

identify the materials used within Henry Moore's
Shelter Drawings and describe the effect of these
Ppleces.

uﬁzkzgmbularg(z.g.absbud, isslon, sur-
uﬁzaundum;suullanguug,ei‘cdwws&/sm&zd
m‘fwof‘k(z.g. hue, pul;zbbz, fexdure, pattern, /erwpz/
%m‘m,%meg;mnd,ba@kgxmndzb:.).
independently choose a wider range of socabulary
Lolour(,e.g. bn'g}\t, bold), texture (2,.9. mugh, /soolxé,
glossy), shape/form (e.g. curved, sharp, geomebric,

organic, three-dimensional) and pattern (e.g. sym-

their outcomes.

wm&iduxﬂ%mszm,suaklm\guagzandm\ﬁsb’c
Wopmmzsabout/sm&zdm‘hum‘k/s,u&nga
pdmr,mmm,/s}\apz/w,paﬂun,wnposir




